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Abstract
This essay seeks to initiate a phenomenology of water in the age of modern technology within a Heideggerian 
framework. Insofar as it holds sway as the essence of modern technology, Ge-stell (enframing) blocks the appearance 
of water as water. Instead, like most other “natural resources,” water appears as the resource that is extracted, 
manipulated, and made readily available for universal distribution and instant consumption, but detached from its 
origin in earth and sky. A disruption in the handiness of water, however, such as is occasioned by water shortage or 
massive !ooding, o"ers the possibility of inviting human beings to recover their primordial relationship with water, 
as that on which their life depends and one that they cannot partake of in a sustainable way without a truthful and 
simple awareness of its origin.
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3,%$&'.$,#()%9$V*,#($.&'$6*.$*FF#*($,&$-%$3.$*$'*8$,"*,$)*R#%$-%$(#*134#$,"*,$'#$+&$.&,$(#*118$"*2#$

)*%,#(8$&2#($3,$+#%F3,#$*11$&-($,#6".&1&03#%$&/$3,%$6*F,-(#=$%,&(*0#=$*.+$+3%,(35-,3&.9
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Because of water calamities and water shortage, water is now coming out of its 

3.6&.%F36-&-%.#%%$*.+$5#03.%$,&$)*R#$-%$X-#%,3&.$,"#$'*8$'#$%,*.+$3.$(#1*,3&.$,&$3,9$`.#$&/$,"#$

)&(#$6&.6(#,#$&-,6&)#%$&/$,"#$(#6#.,$'*,#($6(3%3%$3.$g#,(&$g*.31*=$/&($#E*)F1#=$3%$,"#$(#*134*,3&.$&/$

&-($30.&(*.6#$#2#.$*5&-,$,"#$)&(#$5*%36$/*6,%$*5&-,$'*,#(9$>,$'&-1+$.&,$5#$%-(F(3%3.0$,&$U.+$&-,=$

/&($#E*)F1#=$,"*,$)&%,$&/$,"#$(#%3+#.,%$3.$g#,(&$g*.31*$+3+$.&,$(#*134#$,"*,$,"#$'*,#($,"*,$6*)#$&-,$

&/$,"#3($/*-6#,%$"*+$,&$,(*2#1$*$1&.0$'*8$5#/&(#$(#*6"3.0$,"#3($R3,6"#.%$*.+$5*,"(&&)%9$Y.0*,$<*)=$

'"36"$)##,%$Tij$&/$g#,(&$g*.31*\%$'*,#($+#)*.+$*.+$A#.,(*1$_-4&.\%$3((30*,3&.$.##+%=$3%$*5&-,$

N^$R31&)#,#(%$.&(,"#*%,$&/$,"#$)#0*63,8$LG#8#%Sk%,(&F#O9

V"*,$+&#%$3,$)#*.=$6&.6(#,#18$/&($&-($"-)*.$#E3%,#.6#=$3/$'#$*(#$23(,-*118$&51323&-%$,&$,"#$

%&-(6#$&/$&-($'*,#(a$V"*,$+&#%$3,$)#*.=$6&.6(#,#18$/&($&-($"-)*.$#E3%,#.6#=$3/$'*,#($*FF#*(%$,&$-%$

*%$%&)#,"3.0$(#*+318$*2*31*51#$*.+$6*.$5#$*66#%%#+$3.$*.$3.%,*.,$58$,"#$)#(#$,-(.3.0$&/$*$/*-6#,$&($

,"#$F-(6"*%#$&/$5&I1#+$)3.#(*1$'*,#(a

Z&'$,"*,$,"#$'*,#($6(3%3%$"*%$)*+#$3,$F&%%351#$/&($)#$,&$5#6&)#$*'*(#=$*,$,"#$2#(8$1#*%,=$,"*,$

,"#$'*,#($,"*,$6&)#%$,&$)#$,"(&-0"$,"#$/*-6#,$"*%$,(*2#1#+$%&)#$N^$R31&)#,#(%=$>$5#6&)#$*'*(#$,"*,$

this thing without which I could not live is something that is sourced from quite a distance from 

'"#(#$>$132#=$/(&)$'"#(#$>$1#*+$)8$"-)*.$#E3%,#.6#9$>$5#6&)#$*'*(#$,"*,$)&+#(.$,#6".&1&08$"*%$

)*+#$3,$F&%%351#$/&($-%$,&$(#.+#($'*,#($(#*+318$*2*31*51#$3.$&-($2#(8$&'.$"&)#%=$#2#.$3/$3,%$%&-(6#$3%$

N^$R31&)#,#(%$*'*89

P-,$3.$5(3+03.0$,"3%$+3%,*.6#$&/$N^$R31&)#,#(%=$"*%$.&,$)&+#(.$,#6".&1&08$*1%&$(#)&2#+$)8$

6&..#6,3&.$,&$)8$3))#+3*,#$%-((&-.+3.0=$.*)#18$,"#$2#(8$F3#6#$&/$1*.+$&.$'"36"$>$132#$*.+$/(&)$

'"36"$&,"#('3%#$>$'&-1+$F#("*F%$5#$+(*'3.0$'*,#($58$'*8$&/$*$"*.+$F-)F=$*$'#11=$&($*$%F(3.0a$

b#("*F%$%&)#,"3.0$#1%#$3%$"*FF#.3.0$3.$*$'*,#($%8%,#)$'"#(#$'*,#($3%$)*+#$,&$,(*2#1$,"(&-0"$

%#2#(*1$R31&)#,#(%=$/(&)$+*)%$*.+$'*,#($(#%#(2&3(%=$,"(&-0"$U1,(*,3&.$F1*.,%$*.+$-.+#(0(&-.+$

F3F#%=$*.+$U.*118$,&$,"#$/*-6#,$3.$)8$"&)#9$!"#$.#0*,3&.$&/$,"#$+3%,*.6#$&/$N^$R31&)#,#(%$+&#%$

.&,$5(3.0$)#$,&$,"#$.#*(.#%%$&/$'*,#(9$!"*,$'*,#($6&)#%$&-,$(#*+318$,"(&-0"$,"#$/*-6#,$3.$)8$

&'.$"&)#$+&#%$.&,$)*R#$)#$#EF#(3#.6#$,"#$+3%,*.6#$,"*,$3,$"*%$,(*2#1#+$/(&)$3,%$%&-(6#$3.$Y.0*,$

<*)=$.&($+&#%$3,$)*R#$)#$#EF#(3#.6#$3,%$.#*(.#%%$(30",$3.$)8$&'.$"&)#9$>.$,"#$*0#$&/$)&+#(.$

,#6".&1&08$,"*,$)*+#$F&%%351#$,"#$6&.%,(-6,3&.$&/$1*(0#$+*)%$*.+$'*,#($*.+$%#'*0#$%8%,#)%=$'*,#($

3%$.#3,"#($.#*($.&($/*(93

>.$*$1#6,-(#$,"*,$"#$'(&,#$*,$*(&-.+$,"#$%*)#$F#(3&+$*%$,"#$&.#$&.$,#6".&1&08=$?!"#$!"3.0=B$

C#3+#00#($F(#63%#18$%F#*R%$&/$"&'=$3.$,"#$)&+#(.$,#6".&1&036*1$*0#=$,"#$*5&13,3&.$&/$+3%,*.6#$+&#%$

not bring about nearness (Poetry M^NO9$g&+#(.$,#6".&1&08\%$*5313,8$,&$5(3+0#$+3%,*.6#%:'"#,"#($58$

'*8$&/$,(*.%F&(,*,3&.$&($6&))-.36*,3&.:+&#%$.&,$5(3.0$*5&-,$.#*(.#%%9$C#3+#00#(\%$X-#%,3&.%$

*(#$*%$F(&F"#,36$*.+$-(0#.,$*%$'"#.$,"#8$'#(#$U(%,$-I#(#+$)&(#$,"*.$"*1/$*$6#.,-(8$*0&H$?V"*,$3%$
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"*FF#.3.0$"#(#$'"#.=$*%$*$(#%-1,$&/$,"#$*5&13,3&.$&/$0(#*,$+3%,*.6#%=$#2#(8,"3.0$3%$#X-*118$/*($*.+$

#X-*118$.#*(a$V"*,$3%$,"3%$-.3/&()3,8$3.$'"36"$#2#(8,"3.0$3%$.#3,"#($/*($.&($.#*(:3%=$*%$3,$'#(#=$

'3,"&-,$+3%,*.6#aB$LPoetry 166)

g&+#(.$,#6".&1&08=$*%$*$F*(,36-1*($'*8$&/$(#2#*13.0=$5(3.0%$*5&-,$+3%6&..#6,#+.#%%9$

C-)*.$5#3.0%$*(#$+3%6&..#6,#+$/(&)$,"#3($3))#+3*,#$#.23(&.)#.,=$*.+$,"#3($F#(6#32#+$,#6".36*1$

)*%,#(8$&2#($.*,-(#$&.18$F(&2#%$,&$5#$*.$311-%3&.9$J&($3.%,*.6#=$>$R.&'$,"*,$*,$*.8$,3)#$'#$(-.$&-,$

&/$'*,#(=$*,$*.8$,3)#$'*,#($6#*%#%$,&$e&'$,"(&-0"$&-($/*-6#,%$L/&($&.#=$,"#$Y.0*,$+*)$3%$%*3+$,&$

5#$%3I3.0$&.$*$/*-1,$13.#O=$>$6&-1+$.&$1&.0#($1#*+$)8$13/#$,"#$-%-*1$'*89$Y.+$%3.6#$,"#(#$3%$.&$'#11$

&($%F(3.0=$.&,$#2#.$*$"*.+$F-)F=$*.8'"#(#$'3,"3.$)8$.#30"5&("&&+=$*$6&)F1#,#$%"-,+&'.$&/$

,"#$'*,#($%-FF18$'&-1+$/&(6#$)#$,&$)&2#$,&$*.&,"#($F1*6#$'"#(#$,"#(#$3%$'*,#(9$Mawalan ka na ng 

*+,-"%."/01+23&0!3%&0.+($&=$*%$'#$%*8$3.$J313F3.&9$P#I#($,&$5#$'3,"&-,$#1#6,(363,8$,"*.$'3,"&-,$'*,#(9

<3%6&..#6,#+.#%%=$,"#$1&%%$&/$.#*(.#%%=$*.+$,"#$311-%3&.$&/$,#6".36*1$)*%,#(8$&2#($.*,-(#$

*(#$*1%&$(#2#*1#+$3.$&-($1&%%$&/$5*%36$%-(232*1$3.%,3.6,%=$*%$g6V"&(,#($*.+$f,#.%,*+$(#e#6,$3.$,"#3($

+3*1&0-#=$?k*,3.0$Ereignis=$&(H$A&.2#(%*,3&.$&.$*$f-5-(5*.$_*'.9B$g6V"&(,#($(#6*11%H

`.#$+*8$3.$,"#$1*,#$%F(3.0$&/$Q^^c=$>$/&-.+$)8%#1/$%,*.+3.0$*,$,"#$#+0#$&/$*$-.32#(%3,8$

X-*+(*.01#$&.$*$5#*-,3/-1$*/,#(.&&.9$!"#$%6#.#$5#/&(#$)#$'*%$F(#+36,*51#=$*,$1#*%,$/&($

*.85&+8$'"&$"*%$#2#($5##.$&.$*$-.32#(%3,8$X-*+$&.$*$5#*-,3/-1$*/,#(.&&.9$f-.5*,"3.0$

-.+#(0(*+-*,#%$1*-0"#+$*.+$,*1R#+=$)-.6"3.0$%.*6R%$/(&)$.#*(58$2#.+3.0$

)*6"3.#%l$%X-3((#1%$+*(,#+$,&$*.+$/(&$/&(*03.0$/&($*6&(.%l$5-%8$53(+%$F#6R#+$*,$/*,$(#+$

'&()%9$>$"*+$'3,.#%%#+$,"#$%*)#$%6#.#$"-.+(#+%$&/$,3)#%=$5-,$/&($%&)#$(#*%&.$,"*,$

+*8$3,$(*3%#+$*$,"&-0",$3.$)#$,"*,$"3,$)#$13R#$*$130",.3.0$5&1,H$'#$+&.\,$R.&'$,"#$U(%,$

,"3.0$*5&-,$+'#113.0$m$>.$6&.,(*%,$,&$,"#$53(+%$*.+$,"#$%X-3((#1%=$'#$)&+#(.S+*8$

"-)*.%$+&.\,$R.&'$,"#$U(%,$,"3.0$*5&-,$+'#113.09$Z&,$#2#.$,"#$U(%,$,"3.09$>$/&-.+$

,"*,$,"&-0",$%,*00#(3.0$*.+$"-)513.09$Y.+$/(30",#.3.09$Z&,$&.18$3%$,"#$/&&+$,"*,$

)&%,$&/$-%$#*,$.&,$*$F(&+-6,$&/$,"#$1*.+$'#$&66-F8:,"#$-.+#(0(*+-*,#%\$%.*6R$/&&+$

'*%$,(-6R#+$3.$/(&)$"-.+(#+%=$)*85#$,"&-%*.+%$&/$)31#%$*'*8:5-,$'#$"*2#$.&$3+#*$

'"36"$F(&+-6,%$&/$,"#$1*.+$'#$&66-F8$*(#$#+351#9$>/$,"#$,(-6R%$%,&FF#+$6&)3.0=$)&%,$

&/$-%$'&-1+$%,*(2#9$LQMcO

V3,"3.$,"#$#./(*)#+$*0#$&/$)&+#(.$,#6".&1&08=$'*,#(=$13R#$)&%,$&,"#($,"3.0%=$*FF#*(%$*%$*$

?(#%&-(6#=B$*$,#()$'"36"$3%$.&,$*1,&0#,"#($.#-,(*1$032#.$,"#$6&)F-1%3&.$,&$/&(63518$#E,(*6,$?.*,-(*1$

(#%&-(6#%B$/(&)$,"#$#*(,"9$!"#$#.%-3.0$&5D#6,3U6*,3&.$*.+$6&))&+3U6*,3&.$&/$'*,#($*1(#*+8$

F(#%-FF&%#%$,"#$%#2#(*.6#$&/$&-($F(3)&(+3*1$(#1*,3&.%"3F$'3,"$%&)#,"3.0$,"*,$.&,$&.18$%-%,*3.%$
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&-($13/#$5-,$*1%&$*66&)F*.3#%$-%$,"(&-0"$,"#$)*.8$*%F#6,%$&/$&-($#E3%,#.6#=$*%$'"#.$'#$-%#$'*,#($

3.$(#1303&-%$(3,-*1%$%-6"$*%$5*F,3%)$&($"&-%#$51#%%3.0=$&($'"#.$'#$%6*I#($,"#$*%"#.$(#)*3.%$&/$&-($

1&2#+$&.#%$3.,&$,"#$&F#.$%#*9

!"3%$%#2#(*.6#$&/$(#1*,3&.%"3F=$*.+$,"#(#58$,"#$+3%*FF#*(*.6#$&/$,"#$.#*(.#%%$&/$'*,#($

,&$&-($132#%=$6*.$*1%&$5#$%##.$3.$,"#$'*8$'*,#($6*.$*FF#*($*%$%&)#,"3.0$*13#.9$>.$"3%$*.*18%3%$&/$

6-1,-(*1$,"#&(8$*.+$,8F#%$&/$'*,#(=$n8*'*13$311-%,(*,#%$"&'$'*,#($6*.$*FF#*($*%$?*$o)3(*0#\$3.$*+%=B$

#%F#63*118$*)&.0$,"#$F&&($'"&$"*2#$(#%30.#+$,"#)%#12#%$,&$/*,#=$*%$(#%&-(6#%$%-6"$*%$'*,#($*(#$

.&,$D-%,18$+3%,(35-,#+$5-,$"*.+#+$&-,$*%$3/$3.$*$1&I#(8l$&($"&'=$#%F#63*118$*)&.0$,"&%#$'"&$,#.+$

,&'*(+%$3.+323+-*13%)$*.+$F(#%-FF&%#$*.$*5-.+*.6#$(*,"#($,"*.$%6*(63,8$&/$'*,#(=$'*,#($*FF#*(%$

3.$,"#$/&()$&/$?F(36#+=$01*)&(34#+$o5&I1#+$'*,#(\B$LQ^O9

P-,$*$6(3%3%$6*.$%#(2#$,&$D&1,$-%$&-,$&/$&-($311-%3&.%=$*%$'"#.$'*,#($%-++#.18$(-.%$&-,$

&($'"#.$e&&+'*,#(%$6&)#$(-%"3.0$3.$,"#$)3++1#$&/$,"#$.30",9$!"#$'*,#($6(3%3%$6*.$5#6&)#$*.$

occasion for us to imagine what it could be if we ran out of water and, thus, in becoming aware 

&/$3,=$1#,$'*,#($*FF#*($&.$3,%$&'.$,#()%9$?k6&1&036*1$,"3.R3.0=B$%*8%$J#%)3(#=$?3%$/-.+*)#.,*118$

3)*03.*,32#=B$*%$"#$6*11%$/&($,"#$6-1,32*,3&.$&/$?#6&1&036*1$3)*03.*,3&.B$LMd]O9$!"#$*6,$&/$3)*03.3.0$

6*.$5#$%*3+$,&$5#$F*(,$&/$1#I3.0S5#=$/&($1#I3.0$%&)#,"3.0$5#$%##.$6*.$*1%&$)#*.$3)*03.3.0$"&'$

,"*,$,"3.0$6*.$)*.3/#%,$3,%#1/$5#/&(#$-%$&.$3,%$&'.$,#()%9$V"#.=$/&($3.%,*.6#=$&.#$U.+%$&.#%#1/$3.$

*$%3,-*,3&.$&/$3.D-%,36#=$*.+$F(*8%$,"*,$,"#(#$5#$D-%,36#$L?_#,$,"#(#$5#$D-%,36#BO=$&.#$3%$3)*03.3.0$*$

F&%%35313,8=$5-,$*$F&%%35313,8$,"*,$(#*118$5#1&.0%$,&$,"#$#%%#.6#$&/$,"#$2#(8$,"3.0$"&F#+$/&(9
Y.+$%&$'"#.=$3.$,"#$)3+%,$&/$,"#$&5D#6,3U6*,3&.$*.+$6&))&+3U6*,3&.$&/$'*,#(=$'#$6&)#$,&$

*$(#*134*,3&.$&/$,"#$.##+$,&$U(%,$&/$*11$1#,$'*,#($5#=$,&$1#,$'*,#($%"&'$3,%#1/$&.$3,%$&'.$,#()%=$,"#.$'#$
*(#$+&3.0$3.$F(*6,36*1$,#()%$*$F"#.&)#.&1&08$&/$'*,#(9$!"3%$6*.$5#$*66&)F13%"#+$.&,$D-%,$58$'*8$&/$
*.$*6,-*1$F"31&%&F"36*1=$F"#.&)#.&1&036*1$(#e#6,3&.$&($*.*18%3%=$5-,$)&%,$&/$*11$58$'*8$&/$F&#,(8=$
,"(&-0"$'"36"$*1&.#$.#*(.#%%$6*.$6&)#$,&$5#9

V#$(#6*11$"&'$C#3+#00#(=$58$'*8$&/$*$F&#)$58$J(3#+(36"$CK1+#(13.=$3.$,"#$#.+$F&3.,%$
,&$F&#,(8$L&($*(,=$%3.6#$?,"#$F&#,36*1$,"&(&-0"18$F#(2*+#%$#2#(8$*(,BO$*%$"&1+3.0$'3,"3.$3,$,"#$
?%*23.0$F&'#(B$,"*,$6*.$"#1F$"-)*.$5#3.0%$(#+3%6&2#($,"#3($5#*(3.0%$#2#.$*%$,"#8$U.+$,"#)%#12#%$
%,311$-.+#($,"#$%'*8$&/$)&+#(.$,#6".&1&08$LThe Question$]pS]cO9$?f*12*,3&.B$6*..&,$5#$'311#+$
3.$*.8$6*%#9$Z#3,"#($6*.$&($%"&-1+$"-)*.$5#3.0%$'311$,&$132#$'3,"&-,$,#6".&1&08:/&($,"*,$3%$
neither possible nor desirable and, even more, a fundamental misunderstanding of the essence 
&/$,#6".&1&08$LDiscourse p]ScpO9$>.%&/*($*%$,"#$61&%#$(#1*,3&.$5#,'##.$techné and poiésis that 
F(3)&(+3*1$,#6".&1&08$F(#%#(2#%$3%$-.+&.#$3.$,"#$*0#$&/$)&+#(.$,#6".&1&08=$'#$6*.$3.+##+$%##$,"*,$
?%*12*,3&.B$13#%$3.$F&#,(89

>.$'"*,$'*8$+&#%$%*12*,3&.$13#$3.$F&#,(8a$V"#(#$)&+#(.$,#6".&1&08$*5&13%"#%$*11$+3%,*.6#%=$

*%$'#$%*'$#*(13#(=$F&#,(8$F(#%#(2#%$,"#$.#*(.#%%$&/$,"3.0%9$Y.+$%3.6#$,&$+'#11$3%$,&$%,*8$3.$,"#$
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nearness of things, then it is through the poetic alone that we can dwell on earth—with its water 

*.+$*3(=$,(##%$*.+$*.3)*1%=$'3,"$,"#$6"*.0#%$&/$3,%$%#*%&.%9$>/$'#$,"#.$,(8$,&$3)*03.#$'*,#($*%$

showing itself on its own terms, if we let water be seen as it shows itself, then it will have to mean 

,"#$(#6&2#(8$&/$,"#$.#*(.#%%$&/$'*,#(9

P-,$'"*,$3%$.#*(.#%%a$!"3%$3%$&/$6&-(%#$&.#$&/$,"#$6#.,(*1$X-#%,3&.%$&/$,"#$1#6,-(#=$?!"#$

!"3.0=B$*.+$'#$+&$.&,$'3%"$,&$0&$*,$1#.0,"$3.,&$"&'$C#3+#00#($*FF(&*6"#+$3,9$>,$'&-1+$%-W6#$"#(#$

,&$%*8$,"*,$.#*(.#%%:F(3)&(+3*1$.#*(.#%%=$,"*,$3%:3%$.&,$,&$5#$-.+#(%,&&+$"#(#$*%$,"#$&5D#6,32#$

+3%,*.6#$5#,'##.$,'&$F&3.,%9$Y%$&.#$6*.$+#(32#$/(&)$,"#$,"&-0",%$&/$C#3+#00#(=$3.$%63#.6#$%,(36,18$

%F#*R3.0$,"#(#$3%$.&$%-6"$,"3.0$*%$.#*($&($/*(9$G*,"#(=$,"#$F(3)&(+3*1$.#*(.#%%$3.$'"36"$'#$*11$+'#11$

)*R#%$F&%%351#$,"#$?.#*(B$*.+$,"#$?/*(=B$D-%,$*%$F(3)&(+3*1$%F*6#$)*R#%$F&%%351#$+37#(#.,$%#.%#%$

*.+$1#2#1%$&/$?%F*6#%=B$?1&6*,3&.%=B$?(&&)%=B$#,69=$5#6*-%#$?<*S%#3.$3%$%F*,3*1$3.$*$F(3)&(+3*1$%#.%#B$

(Being and Time$M^]l$$Poetry$McpSciO9
V#$R.&'$,"*,$,"#$"3%,&(8$&/$6323134*,3&.$3%$*1'*8%$61&%#18$,3#+$'3,"$'*,#(9$Z#*(18$#2#(8$

0(#*,$63,8$'*%$#%,*513%"#+$.#*($(32#(%$&($58$,"#$%#*9$Y.+$3.$*.8$6*%#$"-)*.$13/#$3%$.&,$F&%%351#$3.$
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